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of life that was to characterize the Decameron, a view foreshadowed
in some of the inset stories. Boccaccio imagines his incidents to
have happened long ago amid the hills and woods in the neighbour-
hood of Florence, where the hunter Ameto is initiated by the
nymphs into the service of the celestial Venus, and is privileged
to hear stones told and hymns sung, expounding now pagan myth
and now Christian verity. True to the Virgilian precedent,
Boccaccio hints somewhat vaguely at more personal meanings
to be read through the allegory.1 Fiammetta comes into the
story, with her lover Caleone, who no doubt is the author
himself.
Sannazaro in \mArcadia (1502) used a more formal alternation Banna-
of prose and verse, a dozen eclogues being each introduced by a z&ro's
prose recital of the incidents. He likewise followed tradition in "t*",,
bringing his friends on the scene masquerading as shepherds, and
recorded experiences of his own for the benefit of such as could
read hidden meanings. Jacopo Sannazaro was a Neapolitan of
Spanish descent who, writing in an age of disillusionment, when
the bright hopes kindled by the Renaissance had faded and he and
his countrymen were but the more acutely sensible of their political
and spiritual bondage, turned for diversion and lefreshment to the
picturing of an untrammelled existence in the lap of nature, where
he might enjoy, at least in fancy, the raptures of truth and viitue
and of a pure and refined love. Virgil was the favoured classic
poet at this period. From the Eclogues, and to a less extent from
the JEneid, Sannazaro culled many little details of pastoral lore,
fragments of ancient myth and magic, modes of artistic procedure.
He showed the same devotion as his contemporary Mantuanus,
as the poet Johannes Baptista Spagnuolo called himself after his
countryman Virgil. The Arcadia^ which took both its title and its
fanciful setting from Virgil's Eclogues? was actually finished in
1489 ; Mantuan's Eclogues, a close imitation of Virgil's, appeared
in 1498. Both were enormously popular. In England the latter
was widely adopted as a school-book, and nine of the ten eclogues
were translated by George Turbervillc (1567). Sannazaro and
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ogues, 5 and 10.

